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	Born on november 22 in 1940 in the village of Medicine Lake, Minnesota, Terry Gilliam would go on to become what many have called a "visionary" director.  He would direct such great films as "Brazil" and "Fear and Loathing in Las Vegas", using his unique style which, while different, would become his trademark.


	Terry Gilliam has a very distinct style of filming that is easily recognizable in almost all of his films.  Skewed camera angles and deep, exagerated colors are probably the most obvious of his techniques, and are used differently (but effectively) in most all of his movies.  He also tends to use a lot of close up shots, with important events going on very close to the camera, and sometimes also far away in the distance at the same time.


	Fear and Loathing in Las Vegas, probably his most popular and well-known film, also seems to contain the most extreme use of his "trademark" techniques.  Deep reds and blues, exagerated shots and twisted, extreme angles abound.  In many movies, the strange colors and camera angles might seem out of place, but Fear and Loathing's story  and over-all style make them all seem very appropriate.


	Terry uses his extreme shots and lighting to convincingly bring the audience into Raul Duke's acid trips, or make them feel the raw emotion and panic of being in Las Vegas, "totally twisted on drugs" (to quote Mr. Duke).


	The moods and abrupt mood changes in Fear and Loathing are also very well handled by Gilliam.  By combining camera angles, movement, and lighting, he creates a totally believable and convincing journey through Vegas as told through the eyes of two trippers from the 70's.


	Another of Gilliam's more popular films, Brazil, is set in a twisted and industrial world not unlike that in the novel 1984 (by George Orwell).  In an alternate reality with a beurocratic totalitarian government and ducts that run everywhere, Gilliam tells the story of one man who gets lost in it all.


	Filled with skewed shots of factories, offices, and decrepit appartment buildings, the world of Brazil invades your mind and makes the viewer feel as if they are actually there.  Gilliam makes the viewer actually feel the claustraphobia of a world packed with ducts and industrial equipment.  He makes the viewer feel the tediousness of a world wrapped up in red tape, where you have to fill out a form just to open your door.


	Filmed with a deep green hue, and very "restrictive" shots, Gilliam makes the world of Brazil seem both real and surreal at the same time.  As the main character becomes more and more distressed with his life and the events around him, the shots slowly contract and the spaces seem tighter.  The world seems to get more and more frantic as the story progresses, and it sucks the viewer in and makes them believe that this is actually happening.


	The film "Fisher King" was quite a bit different for Gilliam.  Contrary to most of his other films, Fisher King is a very tame, mainstream film with little room for his usual stylistic markings.  Set in the present day, in this reality, with no drugs involved, he tells the story of a radio DJ and a homeless man.  While the movie is well done and entertaining, it does not fit well with his other movies.  There are some shots in the movie with extreme camera angles, or "off" lighting, but it's a very "standard" movie mostly.


	One of his oldest films, Monty Python & the Quest for the Holy Grail, is a hilarious classic film with the Monty Python crew.  A comedy that almost everyone has scene, The Holy Grail is a comedy about King Arthur and his quest to find the holy grail.  Although lacking his "usual" odd camera angles and intense lighting, the movie definately has Gilliam's touch.


	One of my favorite directors of all time, Terry Gilliam has one of the most distinct styles of today's hollywood directors, and continues to break the rules most of hollywood's film makers live by.


